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syllabus
COURSE DESCRIPTION
This course introduces students to art’s place in the modern world as well as a  general survey of art expression, technique, and application. The course is heavily grounded in English/Language Arts course standards and will thereby utilize English principles of reading, writing, reasoning, listening, and speaking skills in every class. Fine Arts is a required course for TOPS.

UNITS OF STUDYClass Website:  http://julieblee.weebly.com/ This website is updated as often as possible with news, announcements, important dates, class assignments, participation guides,corresponding answer keys,links to videos and other websites as well as important dates and information

	
	Theme
	Big Question

	Unit 1
	Art Introduction
	What are the basic concepts of art?

	Unit 2
	Art and Religion
	How has religion impacted art?

	Unit 3
	Art and Movement
	How can art move?

	Unit 4
	Art Practice
	How is art expressed?
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Remind

Enter this number: 
81010

4th block message:
@jlee4


GRADING
The semester is divided into two nine-week periods. In each nine weeks, there will be two units, totaling four units. In each nine weeks, there will be 10 grades: tests, notebook checks, assignments, two exam grades and a participation grade. Students will also be given a Pretest, a Benchmark, and a Post-test to assess their development throughout the course. These assessment also serve as grades.

POLICIES AND PROCEDURES
· Enter class ON TIME. There should be no lingering in the hallway. If you are not in the doorway by the time the tardy bell rings, then you are considered absent and will be written up.
· Raise your hand. There will be time when you are allowed to openly discuss, and you will be made aware of that. Do NOT leave your seat without permission. 
· Three bathroom passes will be given to students for the entire semester. If you use/lose your bathroom passes, you are out of luck! If you need to go to the bathroom, I will motion for you to go to the bathroom after you give me your pass. Additional bathroom passes may be given to students to reinforce positive behavior. Bathroom passes can be turned in for bonus points on any assignment.
· Be PREPARED to LEARN. Enter class quickly and quietly.
· Begin your bellwork as soon as you enter the classroom.
· Turn in assignments when due. Bring required materials to class, bring required ATTITUDE to class, and be prepared to TRY.
· There will be NO food, drinks, gum or candy in this room
· THINK BEFORE YOU SPEAK! Think 1. Is this relevant? 2. Is this helpful? 3. Is this necessary? If the answer is no to any of these questions, please keep your thoughts to yourself.
· Follow directions! When I ask you to do something, I expect you to do so in a timely fashion.
· RESPECT EVERYONE AROUND YOU. When in doubt, follow the Golden Rule: Treat others like you want to be treated. Keep your hands and thoughts to yourself. There will be NO name calling or profanity in this classroom. Respect includes giving those around you the attention they deserve, including your teacher, your peers, and anyone else in the classroom
· Be a bucket filler! Don’t dip in other people’s buckets.
· If you are absent, it is YOUR responsibility to see the binder manager/absent binder and find out what you missed.
· You have THREE DAYS to make up any missed work. Any grades not completed by this time will result in an F being entered into the grade book (which means you will get a phone call home!).
· Students should NOT be on their cell phones without a teacher’s specific permission. There will be times when students will be allowed to use their phones for research purposes, but ONLY when specifically stated by the teacher. 
· Students are to follow all rules, guidelines, and procedures set by Assumption High School. 

Bathroom and Water Breaks: 
First, students’ leaving the classroom is at the discretion of the teacher, impacted by student behavior and participation. Additionally, the classroom is located in close proximity to the bathroom and water fountains. Students are expected to utilize minutes between classes to go to the restroom and get water. Otherwise, students will be allowed out of the classroom three times a semester for restroom use/water.  Three passes will be given, and they are the responsibility of the student. Lost or stolen passes will not be replaced. Positive behavior can earn you additional passes or tokens and four tokens can purchase a bathroom pass. Unused passes can be used for 5 bonus points on tests and/or exams. All unused bathroom passes will be turned in at the end of the semester for bonus points on the exam.OTHER POLICIES: 
Absences: As indicated in the Assumption Parish code of conduct, students have “up to three (3) days, or a number of days equal to the number of days of consecutive absences, whichever is greater, following the return to class, to make up work. Failure to make up work will result in failing marks for missed assignments/assessments given during the absence.” 
Incompletes: Students will receive an I(incomplete)  for any missed assignment as well as any formal test that they are unsucessful on. I-Makeups will be scheduled as needed throughout the semester at the teacher’s discretion. Incompletes that have not been taken care of become F’s at the end a grading period. NOTE: It is the student’s responsibility to request and receive work and tests from the days he or she was absent.
Late Work: Any major late work will result in a grade that will be lowered with each additional day which it is late.



Remind: A way to know that’s going on…
What is it? Remind is a website that provides a safe way for teachers to text message or email students and parents. 
How do students/parents sign up? Students and parents sign up for notifications by sending a text message with a teacher's class code (e.g. text @code to 81010). They may also sign up by sending an email to the teacher's code (e.g. code@mail.remind.com). The medium they sign up with determines how they will receive notifications. So if a student signs up from her phone, she will receive text messages. Likewise, a parent who emails in will receive messages via email. 
4th Block—Text 81010 with this message @jlee4

SUPPLIES
· Binder/Folder - You need something to keep your Fine Arts materials ORGANIZED. This will save you in the long run!
· Lead pens/pencils/writing utensils - This is part of being prepared to learn! Bring something to write with to EVERY class. I will have a limited supply of pencils in my room, but they will cost you two tokens to borrow. If you return the pencil WITHOUT DESTROYING IT, you will get your tokens back. If you damage my supplies, you will not get your tokens back.
· Coloring supplies: markers, crayons, colored pencils, etc. - Several of our activities require you to CREATE. 
Community Supplies			Community Supplies for Mustang Tokens
4th Block: colored card stock 		Supply			          	# of Tokens
                                				Clorox wipes					3
                     					Paper/Cardstock/Construction Paper	2
						Ruler						1
						Hand Sanitizer			(Depends on size)
						
						

PLEASE REVIEW, SIGN, AND PLACE THIS FORM IN YOUR BINDER:
We have read and agree to the listed behavior expectations, grading information, and 
policies for this course. We understand that failure to follow the guidelines may result 
in disciplinary action.
Parent Signature										Date

______________________________________________________________________
Student Signature										Date

______________________________________________________________________







Common Vocabulary Words to Know
2D OR TWO- DIMENSIONAL:  things that look flat. For example, a square is a 2-D shape.
3D OR THREE- DIMENSIONAL:  things that look (or are) solid. For example, a cube is a 3-D shape.
ABSTRACT:  art that does not attempt to represent the appearance of objects, real or imaginary. The artist takes an image or object and changes its appearance by leaving out details, simplifying or rearranging its parts to express his or her idea or feeling. Abstraction can occur in varying degrees, perhaps to the extent where you may not recognize the subject in the final product. Abstract work with no recognizable subject matter is called non-objective art.
ABSTRACT EXPRESSIONISTS:  a group of New York artists of the 1940's-50's, including Jackson Pollock. They made abstract works meant to express their feelings. 
AESTHETIC: the science of the beautiful in art; defined by visual, moral, social, and contemporary standards.
ARCHITECTURE:  the art of making plans for buildings or a style of building 
ART:  things made to be looked at, especially paintings and sculptures. It can also be used to describe anything creative, including music and poetry. 
ART CRITICISM:  describing and evaluating the media, processes, and meanings of works of visual arts, and making comparative judgments 
ART ELEMENTS:  visual arts components such as line, texture, color, form, value, and space
ART HISTORY:  a record of the visual arts, incorporating information, interpretations, and judgments about art objects, artists, and conceptual influences on developments in the visual arts 
ART MOVEMENT:  a group of artists who work together and share ideas, and often hold joint exhibitions 
ASYMMETRICAL:  different on either side of a central axis
BALANCE:  equilibrium in a composition, either symmetrical or asymmetrical
CALLIGRAPHY:  fine handwriting in ink with a quill, reed pen, or brush; follows specific rules or designs
CHIAROSCURO:  the use of light and shadow to create a focal point or mood
CLASSICAL:  originating in Greece and Rome; represents unadorned beauty
COLOR WHEEL:  an arrangement of colors that shows how to mix the primary colors to create new colors
COMMISSION:  the hiring of one or more artists to create a work of art
CONTEMPORARY ART:  generally defined as art produced during the second half of the 20th century. 
CONTOUR LINES:  outside and inside lines defining an image or shape
CONTRAST:  to set in opposition for the purpose of comparison
CROSSHATCH:  to create differences in value through a crossed series of parallel lines
CUBISM:  natural forms changed by geometrical reduction
DEPTH:  the illusion of space in a picture plane.
DESIGN:  the organization of line, form, color, value, texture and space in an eye-pleasing arrangement
ELEMENTS OF ART:  the visual "tools" artists use to create art. The categories include line, color, shape, space, light and texture
EMPHASIS:  a design principle that gives dominance to a particular area through color, size, or repetition 
EXPRESSIONISM:  the painting of feelings, sometimes with recognizable images, often totally abstract
FIGURE:  the human or animal form used in creating art
FOCAL POINT:  an area of an artwork that first attracts and usually sustains the viewer's attention
FOREGROUND:  in a scene or artwork, the part that seems closest to the viewer
FORM:  a three-dimensional shape, such as the human form or an abstract form
FOUND OBJECT:  an object which an artist has not made, but has chosen to exhibit as a work of art. It can be a natural object, such as driftwood, or a man-made object such as a bottle
FRESCOS:  wall paintings made by painting onto wet plaster
GENRE:  subjects and scenes depicting everyday life. Or, a particular kind of paintings, such as portraits, landscapes, and still lifes
HIGHLIGHT:  a light area that represents the reflection of light
HORIZON LINE:  a level line where water or land seems to end and the sky begins. It is usually on the eye level of the observer. If the horizon cannot be seen, its placement may be imagined based on the placement of trees, grasses, mountains and the like.
HORIZONTAL:  side to side and parallel to the horizon
HUE:  refers to the common name of the color such as red or green
IMPASTO:  thick, opaque paint applied with a brush, knife or fingers, creating various textural features on the surface of the painting
IMPRESSIONISM:  a style of painting that seeks to represent the momentary effects of sunlight on color. The main interest was in depicting contemporary life in a new objective manner by rendering an "impression" of what the eye sees in one particular moment rather than what the mind knows to be there
ITALIAN RENAISSANCE:  revival of classical art, literature, and learning based on humanism
KITSCH:  artwork, often mass produced, that goes beyond good taste
LANDSCAPE:  the scenery of an inland area, a painting or drawing of the land or natural environment
LINE:  the path traced by a moving point
LITHOGRAPH:  a print made by drawing on a flat, porous limestone with greasy material, then applying greasy ink which adheres only to the drawn lines. Dampened paper is applied to the stone and is rubbed over with a special press to make the final print
MEDIUM:  the material used to make a work of art. Examples include oil, watercolor, pencil, pen and ink, tempera, and pastel
MIDDLEGROUND:  the part of the painting that lies between the background and the foreground
MIXED MEDIA:  used to describe art made from more than one material or medium
MOSAIC:  a design or picture created by embedding stones or pieces of glass on a floor, vault or wall
MURAL:  a large painting or artwork, generally designed for and created on the wall or ceiling of a public building
NEGATIVE SPACE:  the area surrounding a shape, often seen as a void
OPAQUE:  ability of paint to cover over a surface. Not seen through
OPTICAL ILLUSION:  image that appears different than it actually is
PATRONS:  people who pay artists to produce work for them
PATTERN:  a design made by repeating a motif at regular intervals
PERSPECTIVE:  a technique for creating the illusion of depth on a 2-D surface
POINTILLISM:  the application of pure color in small dots, allowing the eye to mix (such as red and blue dots side by side, which the eye sees as violet). It was developed in 1855 by Georges Seurat. 
POP ART:  a mid-20th-century British and American art movement which used images from popular culture, such as comic strips and advertisements. Andy Warhol was a famous Pop artist.
PORTRAIT:  a picture of a person or images that portray a person
POST-IMPRESSIONISM:  a term used to describe the variety of styles that developed in the 1880's-90's following Impressionism. It includes the work of Cezanne, Gauguin, and van Gogh. 
PROPORTION:  the relationship of one object to another in size, shape, number or degree
RADIAL DESIGN:  branching out from the middle. 
REALISM: (1850-1900) a style in which an artist tries to create an image that resembles the natural world
RENAISSANCE:  a period in the 15th and 16th centuries when there were lots of new discoveries in art and science.
REPETITION:  recurring again and again
RHYTHM:  the controlled movements found in all good design, they can be established through the use of any of the elements of design--lines, areas of light and shade, spots of color, repetitions of shapes and spaces, or textures surfaces
ROMANTICS:  a group of late 18th and early 19th-century artists, including Caspar David Friedrich, who were inspired by a love of nature
SFUMATO:  a smoky, hazy effect with soft edges
SHADE: any color mixed with black
SHAPE:  the outline of a figure or form. Shapes can be geometric (rectangles, triangles, and circles, etc.) or organic (irregular)
SILHOUETTE:  portrait or picture cut from black paper or done in solid black upon a light background
SPACE:  Actual: 2D space as in drawings, paintings or prints on flat surfaces, or 3D as in sculptures, architecture or ceramics 
Pictorial: the flat surface of the paper, canvas, or other material and is also known as the picture plane
STILL LIFE:  an arrangement of fruit, flowers, food or assorted unmoving objects. The plural is "still lifes" (not "lives"). 
STUDY:  a drawing that may be used to try out an idea or plan out another work
SURREALISM:  a 20th-century art movement which used bizarre, dream-like images. Rene Magritte and Salvador Dali were famous Surrealists.
SYMMETRY:  the placement of the same elements on either side of a dividing line in such a way that they form a mirror image of each other
TEXTURE:  the way something feels to the touch. Texture can be real, as in the smoothness of a bronze sculpture, or the bumpiness of thick oil paint on a canvas. Texture can also be implied or imagined, as in painted illusions of the softness of a kitten's fur, or the prickly quality of hay
THEME:  the main idea underlying the subject in a work of art
VALUE:  the measurement of light and darkness in a work of art
VANISHING POINT:  term used in perspective; all lines lead to this point which may be on or off the canvas
VERTICAL: up and down
VISUAL TEXTURE:  texture that you can see or that an artist will decorate a surface with. You can not feel visual texture





Elements and principles of art
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FOUR STEPS OF ART CRITICISM
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ART HISTORY TIMELINE
http://www.metaphorandart.com/articles/images/Brandl_Art%20_History_Timeline_14_jpg-1.jpg 
	History of Art Timeline 

	ERA
	PERIOD/MOVEMENT
	CHARACTERISTICS
	CREATORS/WORKS
	HISTORICAL EVENTS/ CONTEXT

	Prehistoric
	[image: ]Pre-historic Art
· 30000 B.C.- 2200 B.C

	
	[image: ]Cave painting, fertility goddesses, megalithic structures 
	Lascaux Cave Painting, Woman of Willendorf, Stonehenge 
	Ice Age ends (10,000 b.c.– 8,000 b.c.); New Stone Age and first permanent settlements (8000 b.c.– 2500 b.c.) 

	Antiquity, Ancients, Classical
	Persian Art
· [image: ]3500 B.C.- 330 B.C. 
	
	
	

	
	Mesopotamian Art
· 3500 B.C.- 540 B.C 
	[image: ]Warrior art and narration in stone relief 
	Standard of Ur, Ziggurat of Ur, Head of Akkadian Rule Gate of Ishtar, Stele of Hammurabi's Code 
	Sumerians invent writing (3400 b.c.); Hammurabi writes his law code (1780 b.c.); Abraham founds monotheism 

	
	[image: ]Egyptian Art
· 3000 B. C.- 400 
	[image: ]Art with an afterlife focus: pyramids and tomb painting 
	[image: ]Imhotep, Step Pyramid, Great Pyramids, Bust of Nefertiti 
	Narmer unites Upper/Lower Egypt (3100 b.c.); Rameses II battles the Hittites (1274 b.c.); Cleopatra dies (30 b.c.) 

	
	Celtic Art
· [image: ]1000 B.C.- 1000
	
	
	

	
	Grecian  & Hellenistic Art
· 850 B.C.- 31 B.C. 
	[image: ]Greek idealism: balance, perfect proportions; architectural orders(Doric, Ionic, Corinthian) 
	[image: ]Parthenon, Myron, Phidias, Polykleitos, Praxiteles 
	Athens defeats Persia at Marathon (490 b.c.); Peloponnesian Wars (431 b.c.–404 b.c.); Alexander the Great's conquests (336 b.c.–323 b.c.) 

	
	Etruscan Art
· 700 B.C.- 90 B.C.
	
	
	

	
	[image: ]Roman Art
· [image: ]500 B.C.- 400 
	[image: ]Roman realism: practical and down to earth; the arch 
	[image: ]Augustus of Primaporta, Colosseum, Trajan's Column, Pantheon 
	Julius Caesar assassinated (44 b.c.); Augustus proclaimed Emperor (27 b.c.); Diocletian splits Empire (a.d. 292); Rome falls (a.d. 476) 

	
	Asian Art 
· 650 B.C.-1900
	[image: ]Serene, meditative art, and Arts of the Floating World 
	[image: ]Gu Kaizhi, Li Cheng, Guo Xi, Hokusai, Hiroshige 
	Birth of Buddha (563 b.c.); Silk Road opens (1st century b.c.); Buddhism spreads to China (1st–2nd centuries a.d.) and Japan (5th century a.d.) 

	
	Early Christian Art 
· 150- 525
	
	
	


	ERA
	[image: ]PERIOD/MOVEMENT
	CHARACTERISTICS
	CREATORS/WORKS
	HISTORICAL EVENTS/ CONTEXT

	Medieval, Middle Ages
	Byzantium Art
· 320- 1450
	[image: ]Heavenly Byzantine mosaics;
	[image: ]Hagia Sophia, Andrei Rublev, Mosque of Córdoba, the Alhambra 
	Justinian partly restores Western Roman Empire (a.d. 533–a.d. 562); Iconoclasm Controversy (a.d. 726–a.d. 843) 

	
	Ottoman Art
· 620- 1920
	[image: ]Islamic architecture and amazing maze-like design
	[image: ]
	Birth of Islam (a.d. 610) and Muslim Conquests (a.d. 632–a.d. 732)

	
	[image: kfa0224]Romanesque 
· [image: ]1000- 1200
	[image: ]Inspired by roman architecture, such as rounded arches and columns; illuminated manuscripts 
	St. Sernin, Durham Cathedral, Chartres, Cimabue, Duccio, 
	Viking Raids (793–1066); Battle of Hastings (1066); Crusades I–IV (1095– 1204); 

	
	Gothic 
· 1140-1375
	[image: ]Height & light; Stain-glassed windows; gargoyles 
	[image: ]Notre Dame, Giotto, Lamentation of Christ 
	Black Death (1347– 1351); Hundred Years' War (1337–1453)

	Renaissance
	Early & High Renaissance
· [image: ][image: ][image: ]1400- 1550
	[image: 17][image: ]Rebirth of classical culture 
	Ghiberti's Doors, Brunelleschi, Donatello, Botticelli, Leonardo, Michelangelo, Raphael 
	Gutenberg invents movable type (1447); Turks conquer Constantinople (1453); Columbus lands in New World (1492); Martin Luther starts Reformation (1517) 

	
	Venetian & Northern Renaissance 
· 1430- 1550
	[image: ]The Renaissance spreads north- ward to France, the Low Countries, Poland, Germany, and England 
	[image: ]Bellini, Giorgione, Titian, Dürer, Bruegel, Bosch, Jan van Eyck, Rogier van der Weyden, Holbein, Shakespeare 
	Council of Trent and Counter-Reformation (1545–1563); Copernicus proves the Earth revolves around the Sun (1543 

	
	Mannerism 
· [image: farnese1]1527- 1580
	Art that breaks the rules; artifice over nature 
	Tintoretto, El Greco, Pontormo, Bronzino, Cellini 
	Magellan circumnavigates the globe (1520–1522) 

	Modern- 17th Century
	Baroque 
· 1600- 1750
	Splendor and flourish for God; art as a weapon in the religious wars 
	Reubens, Rembrandt, Caravaggio, Palace of Versailles 
	Thirty Years' War between Catholics and Protestants (1618–1648) 

	Modern- 18th Century
	[image: ]Rococo 
· 1700- 1800
	
	
	

	
	Neoclassical 
· 1750-1850


	Art that recaptures Greco- Roman grace and grandeur 
	David, Ingres, Greuze, Canova 
	Enlightenment (18th century); Industrial Revolution (1760–1850) 

	
	[image: ]Romanticism 
· 1780- 1850
	The triumph of imagination and individuality 
	Caspar Friedrich, Gericault, Delacroix, Turner, Benjamin West 
	American Revolution (1775–1783); French Revolution (1789–1799); Napoleon crowned emperor of France (1803) 




	ERA
	PERIOD/MOVEMENT
	CHARACTERISTICS
	CREATORS/WORKS
	HISTORICAL EVENTS/ CONTEXT

	Modern- 19th Century
	[image: ]Realism
· 1848- 1900
	Celebrating working class and peasants; en plein air rustic painting 
	Corot, Courbet, Daumier, Millet 

	European democratic revolutions of 1848 



	
	[image: ]Impressionism 
· 1865-1885
	Capturing fleeting effects of natural light 
	Monet, Manet, Renoir, Pissarro, Cassatt, Morisot, Degas 
	Franco-Prussian War (1870–1871); Unification of Germany (1871) 


	
	[image: ]Pointillism
· 1884-1904
	[image: ]
	Seurat, Signac
	

	
	Post- Impressionism 
· 1885- 1910
	
A soft revolt against Impressionism 
	Van Gogh, Gauguin, Cézanne, Seurat 
	Belle Époque (late-19th- century Golden Age); Japan defeats Russia (1905) 


	Modern- 20th Century
	[image: ]Expressionism  & Fauvism 
· 1900- 1935
	Harsh colors and flat surfaces (Fauvism); emotion distorting form 
	Matisse, Kirchner, Kandinsky, Marc 

	Boxer Rebellion in China (1900); World War (1914– 1918) 


	
	[image: ]Cubism, Futurism, & Constructivism 
· [image: ]1905- 1920
	Pre– and Post–World War 1 art experiments: new forms to express modern life 
	Picasso, Braque, Leger, Boccioni, Severini, Malevich 

	Russian Revolution (1917); American women franchised (1920) 


	
	Dada & Surrealism 
· [image: ]1917-1950
	Ridiculous art; painting dreams and exploring the unconscious 
	Duchamp, Dalí, Ernst, Magritte, de Chirico, Kahlo 
	Disillusionment after World War I; The Great Depression (1929–1938); World War II (1939–1945) and Nazi horrors; atomic bombs dropped on Japan (1945) 

	
	Abstract  & Pop Art
· 1940- 1960
	Post–World War II: pure abstraction and expression without form; popular art absorbs consumerism 
	Gorky, Pollock, de Kooning, Rothko, Warhol, Lichtenstein 

	Cold War and Vietnam War (U.S. enters 1965); U.S.S.R. suppresses Hungarian revolt (1956) Czechoslovakian revolt (1968) 

	Modern- Contemporary
	[image: ]Postmodernism & Deconstructivism  
· 1970- 
	Art without a center and reworking and mixing past styles 
	Gerhard Richter, Cindy Sherman, Anselm Kiefer, Frank Gehry, Zaha Hadid 
	Nuclear freeze movement; Cold War fizzles; Communism collapses in Eastern Europe and U.S.S.R. (1989–1991) 









Fine Arts Grade Tracker

	Title of Assignment
	Grade
	Quality points
(A = 4, B = 3, C = 2, D = 1, F = 0)
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	8.
	
	

	9.
	
	

	10.
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	13.
	
	

	14.
	
	

	15.
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Elements of Art

These are the basic elements that are used by Artists in creating Art;
they are what you use to create an aesthetically pleasing work. When we
make Art, we need to understand and apply these seven Elements of Art.

.
Line

A mark made by a pointed tool such as a brush,
pen or stick; a moving point.

Shape

Aflat, enclosed area that has two dimensions,
length and width. Artists use both geometric and
organic shapes.

Color

Is one of the most dominant elements. It is created by
light. There are three properties of color; Hue (name,)
Value (shades and tints,) and Intensity (brightness.)

T Value

Degrees of lightness or darkness. The difference
between values is called value contrast.

Form

Objects that are three-dimensional having length,
width and height. They can be viewed from many
sides. Forms fake up space and volume.

Texture

Describes the feel of an actual surface. The surface
quality of an object; can be real or implied.

Space

Is used to create the illusion of depth. Space can be
two-dimensional, three-dimensional, negative and/or
positi
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Principles of Design

These are the standards or rules to be observed by Artists in creating
works of Art; they are how to create and organize Artwork. When elements
are utilized with the principles in mind, outstanding Artwork is created.

A distribution of visual weight on either side of the vertical
axis. Symmetrical balance uses the same characteristics.
Asymmetrical uses different but equally weighted features.

Contrast

The arrangement of opposite elements (light vs. dark,
rough vs. smooth, small vs large, ef...) in a composition
so as to create visual interest.

Emphasis

Used to make certain parts of an Artwork stand out. It
creates the center of interest or focal point. It is the place
in which an Artist draws your eye to first.

Movement

How the eye moves through the composition; leading the
attention of the viewer from one aspect of the work fo
another. Can create the illusion of action.

Pattern

The repetition of specific visual elements such as a
unit of shape or form. A method used to organize
surfaces in a consistent regular manner.

Rhythm

Regular repetition of, or alternation in elements to
create cohesiveness and interest.

.
Unity
Visually pleasing agreement among the elements in a

design; It is the feeling that everything in the work of Art
works together and looks like it fits.
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MIA Citation Guid

Research papers abways contain nformation compied from ofher sources.
When you write a research paper, you must cite the sources of your
information. In other words, you must give proper credit to the original
authors of the information and let your readers know how to find the
information for themselves. There are many different ways to cite the sources
of our information, but this guide i designed to help you learn *MLA style,"
outlined in the Modern Language Association's MLA Handbook for Writers of
Research Papers (htip://miahandbook.org).
Before you start your research, you may want to print copies of the Citation
Data Form from fitp://andyspinks.comjmial and use them to colect the
bibliographic information for each of your sources.
‘There are three main parts to MLA citation:

1.The Information Itself (quoting and paraphrasing properly)

2.The In-Text Citation (giving the source of each bit of information)

3.The "Works Cited” Page (creating a st of the sources you used)

Make sure to read the information at the beginning of all thee sections before
You begin.

Part 1: The Information Itself

Al reseatch papers contain information from other sources. When you use
information that has been previously published by someone else itis
important that you avoid plagiarism - presenting someone else's ideas as your
‘own. (Plagiarism is not just cheating; it s also stealing.) There are two ways
that you can include other people’s ideas and words in your paper without
plagiarizing: paraphrasing and quotation.

Paraphrasing

You can incude someone else's ideas in your paper by putting those ideas into
Your own words. This s caled paraphasing. Here are a few things to
remember when parzphrasing:

+ Always cite the source of the paraphrased information with in-text ditation
(see Part 2) and lst the source on your Works Cited page (see Part 3).

+ Restate the information using your own words and your own sentences
Never use the same sentence structure as the original author.

+ Combine information from different sources. Try not to paraphrase more
than one or two sentences in a row from the same source.

Original Encyclopedia Text:
“The industrial revolution began in
Great Britain for several reasons.
The country had large deposits of
coal and iron, the two natural re-
sources on which early industrializa-
tion largely depended. Other indus-
trial raw materials came from Great
Biitain's Colones”

Paraphrase:

The abundance of natural
resources in Great Britain
andits colonies was ane
factor that allowed the
industrialrevolution fo begin
there (Lampord 10:248),

Quotation

You can also use someone else's exact words in your paper; you just have to
clearly indicate that the words are a quotation and give proper credit to the
original author. This i very useful when the original author has phrased the
idea n a powerful, clever, or unique way. If the quoted text i four lines or
less, you should put it n quotation marks and include it in e with the rest of
Your paper. If the quoted text is more than four lines, you should put tin a
separate paragraph (vithout quotation merk) and indent it by one inch.
Either way, you should introduce the quotation and make sure to explain how
the information relates to your paper.

Short Quotations (Up to Four Lines)
Picasso's afraction to art came at an early age; n fact, he “was able to
draw before he could speak, and he could speak long before he was
able to walk” (Bernadac and Bouchet 19).

Long Quotations (More than Four Lines)

One ertic adeptly summarized the mainsreaming of the punk genre:

For punk rock, the 19905 were a watershed and a nightmare.
‘The mainsiream commercial success in that decade of bands
like Green Day, Rancid, and Blink 182 was uprecedented
for a genre thatsurvive the Reagan-Bush ra on §3 concerts,
indie labels, and the relatively limited broadcast range of
college radio. (Matula 19)

“This commercialization was simultancously the rise and fall of punk

Part 2: The In-Text Citation

When you indlude information from other sources in your paper, you must
include a citation thet tells where te information came from (regardless of
whether you quoted it or paraphrased it). At one time, MLA Style required
that these citations be listed s footnotes at the bottom of the page. Now you
can just insert a shortened citation immediately after the information you
have quoted or paraphrased. (Since the citations appear in the text of your
paper, they are called “i-text” citations. Since they are enclosed in
parentheses, they are sometimes called "parenthetica” citations.)

“The citation should direct the reader to that source's entry on the Works
Cited page of your report. For print sources, you normally only need to
include the Authorand Page Number in your diation. For mult-volume works
like encycopedias, include the Author, Volume Number, and Page Number
(with a colon separating the volume and page). Fr internet sites and ofher
sources withot specific page numbers, just include the Authr. If the author
is not given, use the irst few words of the tte (in quotation marks).

Book o Signed Article
Encouraged by the govemment, tourism is one of the largest
industries in Greece (Amold 45-46).

Book or Signed Article (Author Mentioned in Text)

‘Arnold tate that tourism, encouraged by the government, is onc of
Greece's largest industrics (45-46).

Book o Signed Article (Two Authors)

Picasso's araction to at came at an carly age; in fact, he “was able
to drav before he could speak, and he could speak long before he
was able to walk” (Bernadac and Bouchet 19),

Article in a Multi-Volume Reference Book
‘The abundance of natural resource in Great Britain and s colonics
was one factor that allowwed the industrial revolution to begin there
(Lampard 10:245)

Article in a Multi-Volume Reference Book (No Author)
Globally, no other infectious discasc kills more people than
tberculosis (“Tuberculosis” 3:875).

Online Source (No Page Numbers)

Hinduism and its mythology are a mixture, esulting from centuries
of cross-cultural integration (Naylor).

Online Source (No Author or Page Numbers)

Available as  free download, OpenOffice s a popular open source
altemative to Microsoft Office (*OpenOffice 3.0°),

o to hitg:/ /e andyspinks.com/mia/ for more information. © 2000-2009, Andrew Spinks. Duplicate freely for nonprofit educational use.
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Part 3: The “Works Cited” Page

“The final part of MLA citation is a lst of the works cited. The list should include
allof the sources cited in the text of the paper and ony those cited in the paper.
(See Part 2: The In-Text Citation)

Creating and Formatting a Works Cited Page

Creating a Works Gited page is easy: Begin by creating a new document or
inserting a “page break” at the end of your paper. At the top of the new page,
type the words "Works Cited” and center them. Below this tile, type a lst of the
sources you referred to in your report, in alphabetical order. Enter each source in
its own separate paragraph, each one formatted with a ¥z inch hanging indent.
(A*hanging indent” means that the first line of the paragraph starts at the left
margin, but all other lines are indented.) Also, your list should be double-spaced,
but with no extra spaces in between. (Check the help file of your word processor
for more information on page breaks, hanging indents, and double-spacing.)

Creating and Formatting Works Cited Entries

The Works Cited entry for each source should include enough information to
allow readers to look up the original source and to distinguish it from other
Sources with the same author andor title.

Authors/ Contributors: Begin each entry with the author or primary
contributor, if known. When citing one person's specific contribution to the
‘work (the ilustrator's work in a graphic novel, for example), lst that person
first, before the title. If a source has several major contributors (names listed
on the title page or front cover) include them after the title.

Titles/Publication Information: Each entry should also include the title(s)
of the source and the relevant information about its publication. Include the
year of publication for all sources (for magazines and newspapers, also give
the month and if known, the day.) For web pages, include the date of the
most recent update. If necessary, you can use the abbreviation *n.d.” for "no
date given” and/or *n.p.” for *no publisher given.”

Access Information: MLA style no longer requires a URL for online sources,
but it does now require that you include the format (i.e., Print, DVD, MP3) for
every source. For all online sources, MLA style also requires that you list the
title of the database or website and the date you accessed the information.
(The media format for all online sources and databases is “Web” ~ even if the
source is a PDF or JPEG file.)

Use the following examples to help format entries for specific sources. If you

have questions, consult the MLA Handbook or ask your teacher or library media

specialst for help.

Book (Print)
Author. Title of Book. City of Publication: Publisher, Year. Format.
Arnold, Francis. Greece. Austin: Steck-Vaughn, 1992. Print.

Bernadac, Maric-Laure, and Paule Bouchet. Picasso: Master of the New
Idea. New York: Abrams, 1993. Print.

eBook (from a database)

Author. Title of Book. City of Publication: Publisher, Year. Database Title.
Format. Date of Access.

Katz, Mark. Capturing Sound: How Technology Has Changed Music
Berkley: U of California P, 2004. netLibrary. Web. 15 Feb. 2006.

Article in a Reference Book or Edited Collection (Print)

Author. “Title of Article.” Title of Book. Editor. Volume. City of
Publication: Publisher, Year. Pages. Format

Bewley, Marius. “The True Heir of the American Dream.” Readings on
The Great Gatshy. Ed. Katie de Koster. San Dicgo: Greenhaven, 1995,
96-103. Print

Lampard, Eric Edwin. “Industrial Revolution.” World Book Encyclopedia.
Vol. 10. Chicago: World Book, 2000. 246-255. Print

“Tuberculosis.” Human Diseases and Conditions. Ed. Neil Izenberg. Vol
3. New York: Scribner's, 2000. 875-880. Print.

Reference or Encyclopedia Article (from a database)

Author. “Title of Article. Title of Book. Editor. Volume. City of
Publication: Publisher, Year. Database Title. Format. Date of
Aceet

Rickards, Joseph. “Photorealism.” Encyclopedia Americara. 2009,
Grolier Online. Web. 21 Oct. 2009,

Henningfeld, Diane. “Overview of The Bluest Eye.” EXPLORING
Novels. Detroit: Gale, 2003. Student Resource Center — Gold.
Web. 21 Oct. 2009,

Magazine or Newspaper Article (Print)

Author. “Title of Asticle.” Magaz:
Format

ine or Newspaper Date: Pages

Johnston, Richard. “Martin History Revisited.” Acoustic Guitar July
2009: 60-69. Print.
Magazine or Newspaper Article (from a database)
Author. “Title of Article.” Magazine or Newspaper Date: Pages.
Database Title. Format. Date of Acees

Faure, Gaelle. “Managing Your Online Afterlife.” Time 14 Sep. 2009:
51-52. MAS Ultra - School Edition. Web. 21 Oct. 2009

Academic Journal Arti

e (from a database)

Author. “Title of Article.” Journal Title Volume.Issue (Year): Pages,
Database Title. Format. Date of Access.

Matula, Theodore. “Pow! to the People: The Make-Up's
Reorganization of Punk Rhetoric.” Popular Music & Society 30.1
(2007): 19-38. Academic Search Complete. Web. 27 Oct. 2009.

Web Page

Author. “Title of Page.” Title of IWeb Site. Publisher or Sponsor, Date
of Publication. Format. Date of Access.

“Adderall.” PDRhealth. PDR Network, 2009. Web. 21 Oct. 200.

Naylor, Stephen. “Hindu Mythology.” Encyclopedia Mythica.
Nop. § Apr. 2006. Web. 21 Oct. 2009

“OpenOffice 3.0." Osalt.com. N.p., n.d. Web. 6 Nov. 2009.
Online Photograph, Tllustration, or Image

Artist. Image Title. Date of Publication. Collection or Institution,
Website or database. Format. Date of Accy

Adams, Ansel. Guayle Field, Manzanar Relocation Center. 1943,
Library of Congress. American Memory. Web. 27 Oct. 2009.

Song or Sound Recording (from a CD or MP3)

Specific Contributor. “Song Title.” Other Major Contributors. Album
Title. Publisher, Year. Format.

Copeland, Aaron. “Fanfare for the Common Man." Perf. New York
Philharmonic. Cond. Leonard Bernstein. Sing America. Warner
Bros., 1999. CD.

Jimi Hendrix Experience. “All Along the Watchtower.” By Bob
Dylan. Electric Ladyland. MCA, 1968. MP3.

Video or Movie (on DVD or VHS)

Specific Contributor. Tirfe. Other Major Contributors. Distributor,
Year. Format

Brando, Marlon, perf. 4 Strectcar Named Desire. By Tennessee
Williams. Dir. Elia Kazan. Warner Bros., 2006 DVD.

(Online)

Specific Contributor. Title. Other Major Contributors. Publisher or
Distributor, Year. Website or database. Format. Date of Acc

Video or Moy

Ivers, Louise, narr. Haiti: Malnutrition. Harvard University, 2000.
YouTube. Web. 27 Oct. 2009.

Go to http://sww.andyspinks.com/mla/. for more information. © 2000-2009, Andrew Spinks. Duplicate freely for nonprofit educational use. [0}
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